D.W. Griffith, the Father of American film?
Kentucky; WASP; classical filmmaking = “inherent cinematic style”; “chain of cinematic discourse” – editing together diverse shots for psychological and dramatic effect: exploits the close-up; parallel editing for excitement and suspense; “time and space are conquered”.

Natural acting instead of the histrionic style; actually trained Mary Pickford to abandon her histrionics.

Sentimental; spectacular – epic; didactic.
‘Birth of a Nation’ 1915 – huge commercial success: $2; ‘Snow White’.




        Astounding degree of racism.

Basic theme: natural union of Northern and    Southern white challenged by carpetbaggers, bad ex-slaves, etc.; then saved – Southern order restored.
South – Civil War, then Reconstruction: Ku Klux Klan; Stonemans (North; Elsie played by Lillian Gish) and Camerons (South; Ben and Flora).

Ben’s return – sensitive editing and mise-en-scène – the mom’s arm.

Assassination of Lincoln – grand original: classical editing for suspense and excitement; iris.

Ride of the Ku Klux Klan – parallel editing to the climax, when the good guys are saved by the arrival of the KKK.
End: order restored: whites are back in charge in the South; union of northern and southern whites symbolized in the wedding of Ben and Elsie.
